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A sense of mlace, which fas always been imporiani o me,
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I8 qisa mporiant o my giience, People colnect with cvicd
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are curlous abour the location af e images inomne

paintings.” - Dorothy Knowles

This quote of Dorothy's appeared in the Magenta
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nal the appropriateness ot it struck me. In the :,:':_:' YEars
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that | have worked with Dorothy's paintings, Canadians
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have always been fascinated with her vision of the country.
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and this exhibition brinas
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Wil |'|-f'f|' VISIOMN ard i"lﬁil:':ll""i
nto yet another corner ot the country, Tofing, British Columbia.
A decode ogo Dorothy visited Ontaric and a small suite of
paINTNgs Came oW of that visit includ ng those ornginating trom
ner boat ride on the lake on a cloudy . Likewise, the Tofino
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series has the same aftraction ot being up ¢
touching the sand and the water. Like the 'big sky', the
nountains and the foothills, woter has been o major theme of
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A Sense of Place' sums up a lifetime of painfing. At 82 years old

a5 given us a grearer

% : ' peauty O 15_] vastness of the
country. That is an achievemeant
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waorth recognizing =]
listorica and personal
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Forward by Dr. Roald Nasgaard

The 20th-century repeatedly sounded the death knell of painting. And in a technelogically
negotioted urbanized culture how could landscape painting be but quaint and nostalgic?

Yet, always, when we woke up each moming it is with our physical bodies and our five senses that
we reach out to reclaim the world and to restore it to paolpable reality. Knowing this, painting
recenfirms the corporeality of the body and the artist’s ability to bring matter to imaginative lite.
Pointing therefore has continued to flourish, 5o too has the painting of people and houses and
trees because the act of shaping matter into their depiction is fo discover bodies and things more
fully, to leam to inhabit their spaces, to embody o sense of their place. It is fo achieve some
sureness, os Robert Frost has soid, "o clarification of life....in @ momentary stay against
confusion.”

Deorothy Knowles' lite-long subject is the
landscape of the Canadian west., She
has traveled the proiries ond into the
Rockies and continued onwards to the
Pacific Ocean. But above all it is the
parklands of northern Saskatchewan,
their ralling plains and the rivers and
valleys cutting into them that she has
studies with loving affentiveness. This is
her Algonquin Park and her north of
Lake Superior. It is a farmed and man-
shaped land, and yet too vast to walk,
its horizans lying only at the distance aly , ulon ;
encompassed by the imagination. MURRAY POINT WITH A STRONG WEST WIND

2003, Watercolour on poper
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It is o landscape sometimes measured by lines of fence posts,
maybe the glimpse of a road, but otherwise it is as unpaopled as a Group of Seven wilderness.
Only when Knowles lowers her eyes onto nearby reeds and grasses may we find o footheld, but
the foreground is tangled and muddy.

Knowles has been celebrated both for her visual acuity and for her formal precision: her way with
planar structures, her use of the brushstroke, and her respect for the fact of her paper or canvas
support. With such techniques she builds her pictures in the tradition of Maonet and Cézanne, or
indead in the spirit of colourield abstraction as it has thrived on the prairies in the wake of Emma
Lake. But her ways in and out of the landscape and picterial space are many and varied and she
can be as monumental as a dunescape by Mondrian or as infimate as Art Nouveau filigree.

Dr. Roald Nasgaard
April, 2009
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SELECTED GROUP EXHIBITIONS

2004 Palm Springs Desert Museumn, Clement Greenberg A Critic’s Collection, Palm
Springs, California, Oct.2

2003 Kenderdine Art Gallery, University of Saskatchewan, Saskatoon, Lodestar, RCA
Show July14 to August 24 2002, 2003 McMichoel Canadian Art Collection,
Kleinburg, OMN, March 3 1o 5, 2002, Mendel Art Gallery, Saskatoon, 5K, June 14
to September 2, 2002; Mackenzie Art Gallery, Reging, SK., Sept.27 to Jan. 12,
2003 Qu'appelle, Tale of Twe Valleys, June 14 - September 2, co-curated by Dan
Ring and Robert Stacy

2001 Portland Art Museum, Portland Oregaon, Clement Greenberg—A Critic’s Collection

1997-98 Winnipeg Art Gallery, Winnipeg, MB, May 30 to September 28, 1997 Mackenzie
Art Gallery, Regina, 5K, June 19 to August 16, 1998 Prairie Region Exhibition,
Organized by the Royal Canadian Academy of Arts in cooperation with the
Winnipeg Art Gallery

1996 Gerald Peters Gallery, Santa Fe, New Mexico, Rediscovering the Landscape of the
Americas, Curated by Alan Gussow and Gayle Maxon-Edgerton

1994 Windsor Art Gallery, Windsar, OM, Achieving the Modem: Canadian Abstract
Painting and Design in the 50

1995 Traveling show organized by Mendel Art Gallery, The Urban Prairie

1992 Winnipeg Art Gallery, Winnipeg, Art Gallery Achieving the Modern: Canadian
Abstroct Painting ond Design in the 1950s

1992 Cancordia Art Gallery, Montreal, PQ, Robert Ayre: The Critic and the Collection

1978 Edmaonton Art Gallery, Edmonton, AB, Modem Painting in Canadao

1975 Art Gallery of Ontarie, Toronta, ON, The Ontario Community Caollects: A Survey
of Canadian Paintings from 1976 to 1975

1968 MNational Gallery of Canada, Ottawa, ON, 7th Biennial Exhibition of Canadian
Painting, Catalegue infreduction by William C. Seitz

SELECTED COLLECTIONS AWARDS

Art Gallery of Mova Scofia 1982  Painting selected for Canada

Art Gallery of Ontario Postage Stamp

Art Gallery of Windsor 1982  Cited by Century Saskatoon for

Boston Museum Award of Appreciation in the Arts

Edmonton Art Gallery 1987  Saskatchewan Award of Merit

Glenbow Museumn, Calgary 1994  Honorary Degree Recipient,

Kamloops Art Gallery University of Regina

Kitchener Waterloo Art Gallery 2004  Order of Canada

Mackenzie Art Gallery 2005  Centenniol Medal of Saskatchewan

Mendel Art Gallery 2007  Canada Post Corporation honoring

Musee d'Art Contemporain, Montreal. Dorothy Knowles with the inclusion

MNational Gallery of Canada of 2 paintings in their Art Series

Porflond Art Museum

Rideou Hall

Vancouver Art Gallery

BACK COVER: MOUNTAIN COLOURS

Winnipeg Art Gallery 2001, Acrylic on canvas
Various Corporate and Private collections 30 % 40" / 762101 .5em
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